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PREMIERED SEPTEMBER 2020 IN BALTIMORE, MD

The works in my own ongoing cycle of piano pieces Watercolors each
evoke a specific image, scene or environment. “In the Mountains”

through many distinct micro-climates. This piece depicts severa such
environments, starkly juxtaposed. So sz% e limpid
e 0

flow of mountain streams; others s scree fields you find

inspired by the day hikes I took over several summers spe

Colorado. Among the marvels of hiking up a mountain is p2

near mountain summits, which deman tantial athletic effort to
Cross.

DURATION: 7 MINUTES

\



II. INTHE MOUNTAINS

NOTE ONTHE FIRST 17 MEASURES
Chords are always played exactly with the melody note on the middle staff with which they are vertically aligned.
MELODY (stemmed notes on the middle staff): oboe-like and focused
CHORDS: very light and short, like a flash of distinct color highlighting each note of the melody. With the
exception of the accented chords, these should be played one or two dynamic levels lower than the melody.
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melodic tones always clearly above the running notes, but dolce, never strident,

and all adding up to a long melodic unfolding

(YN
4
L)
“
> N
2
»
M
[
(]
2
o
N
»
(¥
AR
Q
»
= v =l
]
()
N N

B
Q
N
LY
N
N
E=
R e
I
E =3
[ ™
=9
()
'V
.
A r
ATY
)
[}
B 3
!
R
[}
L
A
.
V
o
o
SN N
N — e’

o7 ]

o

DO g @ H=
D&

Do L g
e

j Jj
#e 4

Lo 7

1

poco cresc.

L

be PO® Lgl

D&

o e

s g

1

Do

be

>

:




18

81)&“‘___________________________

64

b‘%

be

ﬂJ mp decresc. #_J 4a A

he B

y be

—

&ga----

el
E
[
IS
il 3
)
| B
Q
Ui
3
»
»
A
B
X
Ay
X
Ll
)
Q
~
AN
»
M
)
N &

|
B ==
|
A
A
NN
.
L)
E=4
Y
LN
()
-
LB
NN
)
E = =
‘ !
I
o) s =
2 ol
==
b
: "
A
m Ny
' (Y
LA
m 3l
: | |
1 N
_ow -~
Q Q
Do NEe
N —

81)&1"""""""""""""""""

87)&"" e

=

De®

ot

j j
to &

E#L 'ﬁL

#e

b

Lo 7=

T

loco

7

‘If\

E

lo o

e

LY

T

Toco
b

b

T

T




19

sl
be

De®

De®

o

! Do
mp

Al

-

#

r ]

be
g

Do

be
g

AUln

-

poco cresc.

7'#55#7

8va-- -

q

o

Do

72

sl ]

Do

Do

pe e

7e

»-

e

1"

"

81)(2"""'$"|

decresc.

Lot

Lo #7
n

loco

[ £

5

-

o

89&1_“_—_'

Do

EETT%F%%?EEEEEEEEEE | FfiEEEEEEEEE?Z?EEEEEEEE EEEEEEEEEEEEEEF?iEthA

s

loco

m
o
Al

A4

[y

q‘

[ fanY

76

#

-

sl

7®

EEEEEFEEEEEEEEEEE%

sl ]

e

i

EE

m

m

cresc.

T




20

o P . 1o e
A PR = == . e . -
K o he # L} 2 g
[ fan) r
\‘Q_)y 87}[1 __________ e e e
f ———————
R #j 4 e . fe molto decresc. N
A - o fe—
[ fan wu e
\y T
o)
Jagged & energetic
=112
£ |
. - 9000 e OO000 :& loco
o o T T T T TT1T1T T TT 1 [P
A f % |5 5 4
[ fan) J /) y/ | 1
5 5 it b
(€ N A | N ] mo P
_
| PX loco U
 ———— LN\ "% 53 b ﬁ? )
'\’_yn !i \\ e Ihln
o) v ;
ped | seccq
8”0
stz
A
820 ###E _ o ?——3——| >
£ Ay ¥ . | . ] 0
J y B ol - D P2 y.4
6——- A e e ee’S ' .. &
© f= - - .| T 74 é&g Q .
: e e i 3] ) | 3 ha
| | | S ] / N | =
T T —_—# . J 1 ] "ﬁ )
— 3 Ib b?—w - ’if' ya /l>
3 I? kd = h#%
ped._| ped.—
(ped. sim., with slurs)
g | .
A A &
S = SR e sy shigs
R —— : P E— —
2 mp 3 je oo
= ) = s
) He 1) o 7] o j / i —
* ESik b— ﬁ’—ﬁﬁ':ﬁﬁgh@jﬁ‘_—b
[ . [ %) 'I'T—J i _;_ [ m o
St =7 mf f
8vb
L SHoe @ g
H -—#!—ﬁﬁ #; _ —_— > 3 3
A 5 o — 1 — &
D o g O o —o o o oo =
Q) 'I'fl . ’ . " [)? 0 n b T 0 —_T T
. . 5 b 1. b"' ~—
> 4 5 - 7
g f qﬂ /I g -
@ g R 3 1 y4 Al

<



21

.
O
™~
NN
N
N
£ "
S| |]]18y TP
"
o~ ©
(Y
Ruas]
==
1)
q ©
NN
(Y
meas
[
N
™
N \m i
lrwve L)
B
AR
.
O
KN
Qo
KN
© X
IS 2
SN
=
[Rvig
SE
@ EX3
S He
o 3
w 1N
D NN
& e
N
e
3 By
2 &N N
N——

8j\l)a
"

fan
AN
©

ry
)
©

7

9]

pe
=
8vb

= =
1
—

1he
T

o<

&va (stem-up chord only)

i

i

*

i

S

V3
o)t il
y i
7

LY

I—3_l

o

|
»
I
Z

W
ot
T
W
ot
E

s
s

&
¢

p==
u BNy
|| A
S R
m = ]
R0 ~
—Xf
' . €3
L o
Wl i
LN
m| =<
a NP
A
I
‘-AI ~
|
Il g
<
i~
\O
N

8% ...

ped.

ie o

De®

Pp; very rapid, furtive

D@

Le

Isl_J

Do

T

18

he

|
I

!
I

—~
—~

| =
|

|
| =

=




PRy

e

A

Hiop

=

molto

be

he

2

ge

a4

22

fei

f

5

3

#

.- & & 4

o

/Y

[——

bo

102

4
=

|
o

|
o
 —

I
o

molto

I b —
h 7 &y~

~
~

.qL

£

i s emi

104
0

b 4

y 40

/A

106

®
< U
N
RS
X
1Iq
N
D | In)
N |
-
Fivigy
R
S 3
<
— N
N =
,n/,m
< ],
o) S
| g
» # >Ma\
w,l
IR
o T
(/\l’\

87}&"""]

#A

allarg. .

8T =T

— 1

(D

I J—
3

bl

—

b

P 3

ﬂﬁaﬁ
3

#

108
)
p 4




23

112 but more flexible & loose

a tempo J

loco

)
~C ~C
'y
S
1 S|
L S L
ni s Y Y
EES >f -hVIT A
& Sl |
e ex
NN
[Te
£
L)
— n
]
NN
HEB )
NN
[1TT®
1
)
| &
&
|13
A~
NN
LN AONH
NN
N
E ==
. ™
L}
[
E = =
A
)
N
E ==
A ~
[}
L)
Ll
[} S ]
Ry ~ 3
4 S
oy >
= ~
il 3 3
¢ o
°SQ e
SN NOe
/\’/\.’!\

mA'_ |

112

Lo -
o™

“
e

—

Do »®

r
mp, emerging from the resonance

~
~

offe
==

sub.

</ ped.

3

o _\ o1
AN N Pan

LB ?ﬂo_w TNNA
XX

tn N

~t ~t
[11e-
9 \
= =

~C II' >

o
>t ~e

> N
!
. p.mJ _LTV A

\ 1 ~

f g
L) ~>C
A\

A AN m; ;nw_nf.>
Ho =
R ININP 2

N
X
& N
o7
3N L3
|
[ ) u".m
AL
o
(4 &
SN N
N —

:bi‘i_bé
_

-

Temp@'1 .80

(@)

117

ot ]

b 2l

m

s

—_— .
ok

4
o
}

b

—
2 s2e b

#
o &
T—

mp
N

ok

120
l}rnE y /a

2
O

rubato

4ot

-

mf 5

S
o

L_g—1
//—x

mp

I
I
I

NV TR

1] & &

&

halll CNY BN ]

poco marc.



24

om0 moltorall. - - - - - - - - -
123 T
- frse—g: b as: )
(] & ‘702 5 [ - ﬁ-. (7 :
[ fan) VA Ty & | V7 | VA =
by 7 $ | s 3 I E——
g espr. rubato PP -
-_ e —— _ _ _Q. -
) hf—' b bf‘ £ o4 = - = a = e oot ee
i I ] D—* to—5 o %
Q) r T— 45— < :
[Y) b (R — : q 7
P sub. — 5 ———  unacorda
with ped.
. .=96
<7
126 —_
f L'/ bb‘L_/—\ ?A be Pie e . be he 2o
o Z
J 7 I
[ |
F= | S I O ==
= be = b
| Il b |
< . b Do De® :é ‘\ I bé D&
l\ﬂy\ VA % D@
o)
(pedal as before)
(<) . -t S0
128 tehe
A -2 he 4 el fele od et E L
& ,
Q)(S_""""""""' """" 'f,'*"_ ____ P o Yt e e el 'o"""""""""" """
A E = be | b
/ Ciey. oz te Ty fe
5 : 3
o 4.\ (without slowing) long
P & SN ST T 1 fgrenr s
P = o
§ | - .ﬂ’ﬁﬁ 2 be oy
m 1’4
\ |
& g - | { ga=------
loco —0 prprp 3 i%i
0 he | o
S —— fe —r — 3
[ {an) ™ ¥ re
%)V # 4/%
A (pedal as before)
@o) ™ T T l /Mp _
5 loco poco
At Tl e p et e =
@ 1’4 4 @ v D",\
Q)(8)__________________________ _________________ | loco
# b e te
Q E * e bele EE fbey
7 e e i ——
_—_— e




25

(without slowing)

132 . . e 2

) £ et . - ze, - =

& et

AN

)

. E $ = #:

p’ 4 b b o Do m
6o PR i L=
Dj e

_o.shomter .
bm' loco #f z . E #E

n ﬁ" o - q o = o - -

7 :

D —

(% ! mf
A } # 5

[ fanY m i i

ANV I b

© ) 2

tre corda
(pedal as before)
9 feh e _ - - . i} i}
o [T T T T T e loco
'3 & 3 3

o) £ # ol fe be fe fe e

b 4 P2 T T " he |

y 4N # 2 I I | 3

o>

Suddenly transformed
(A little slower) /=50

JIf ||\ m.d. pp, light, icy, distant

M~

6 S

(o)
s i
m.s. mp, cant., rich
with pedal



26

y 4 | | | | | fk A~
[ fan m— L [ . A hal 4_
\.j, p L0 .
)
X = | N | [ )
D A > o — e I %
He @ @ D& 109 @ P 4‘

:

EN
*
[T
[T
[T

rad
L0 )
g mp, espr., rubato, —_—

) Pp; suddenly icy again
warmer (without rubato)
)2
——4& b

Chicago
A August 7, 2020




